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1
Andrew Schultz
To the evening star, Opus 80 (2009), Five songs for soprano and piano
 1. Lake Isle of Innisfree –  William Butler Yeats
 2. Pied beauty – Gerard Manley Hopkins
 3. Mezzo Cammin – Henry Wadsworth Longfellow
 4. Money, O!  – W H Davies
 5. To the evening star – William Blake

2
Rosalind Page
Being and Time III: Paradiso (2015) for cello and dice

3
Andrew Schultz
Prelude and Postscript, Opus 100, No. 1 (2015) for piano
 1. Prelude – Very slow… Faster, flowing
 2. Postscript – Very slow

4
Andrew Schultz
Paradise, Opus 95 (2013) for soprano, cello and piano
Texts by the composer
 1. Suspended earth
 2. Safety glass
 3. Child, who are you?
 4. Jigsaw
 5. Almost flight

Welcome to a lunchtime concert featuring Halcyon, Sydney’s only ensemble 
specialising in contemporary vocal chamber music.

This program of recently written Australian music for voice, cello and piano by 
Rosalind Page and Andrew Schultz explores the transient and often precarious 
nature of life’s journey, with a particular focus on the concept of ‘paradise’.  
To the Evening Star (2009) is a song cycle that reflects on the creative inner 
life, from deep longing, through whimsy, humour and regret, to a sense of 
wonder at the world’s beauty, finishing with acceptance of time passing. Being 
and Time III: Paradiso takes visual and poetic inspiration from Australian artist 
Imants Tillers’ Paradiso (1994), where Tillers reflects on the ways in which 
displaced people, escaping from debilitating circumstances, often hold great 
hopes for the new ‘promised land’, which in reality, is not always the case. 
Prelude and Postscript, Opus 100 (2015) is the first set of an intended series 
of short piano works written during an icy winter residency at the Banff Centre 
for the Arts, Canada. To complete the program, Paradise, Opus 95 (2013) is a 
setting of the composer’s own poems in which a physician observer wrestles 
with the small scale detail and the large scale effect of a terrible event. The 
final two pieces will be Australian premiere performances.

Thursday 17 September
Io Myers Studio, UNSW Australia



Program Notes

1
To the evening star, Opus 80 (2009) was composed for Margaret Schindler 
and Stephen Emmerson with the assistance of an Australia Council Composer 
Fellowship. They gave the work its first performance at the Bangalow Festival 
in August 2009. The work was subsequently awarded the Paul Lowin Prize.

 Nel mezzo del cammin di nostra vita 
 mi ritrovai per una selva oscura 
 che la diritta via era smarrita.

Dante’s Divine Comedy begins with words of poetry, as quoted above, which 
describe the psychological experience of finding oneself lost. “In the middle of 
the journey of our life, I found myself in a dark wood with the right road lost.” 
So the five songs in this cycle explore the creative inner life and the texts have 
been chosen to show that concept.

2
Paradiso was premiered earlier this year by Geoffrey Gartner at the National 
Gallery of Australia as part of the Canberra International Music Festival.

The composer writes: Paradiso is dedicated to Irena Sprogis (Katalimovs) born 
1924 and in memory of Janis Sprogis (1921-2009). Born in Latvia, their lives 
disrupted by the Second World War, fleeing as refugees from their homeland, 
they found refuge in Australia. Their son and grandsons owe them a debt 
of gratitude that can only be repaid by a continual struggle for peace and 
harmony for all of humanity.

3
Prelude and Postscript, Opus 100, No. 1 (2015) is a short work in two 
movements for solo piano written during a winter residency at the Banff 
Centre for the Arts, Canada. It was written for Antony Gray who gave its first 
performance at Menuhin Hall, London in August 2015. The work is the first 
set of an intended series of short piano works. For a while the first movement, 
Prelude, carried the working title of Ice Lake which seemed apt for the wintry 
environment it was written in.

4
Paradise, Opus 95 (2013) is a cycle of five songs for soprano, cello and piano 
written for Felicitas Fuchs, Li-Wei Qin and Bernard Lanskey. They gave its first 
performance in June 2015 at La Loingtaine, Paris. The work is a setting of the 
composer’s own texts in which a physician observer wrestles with the small 
scale detail and the large scale effect of an horrific and violent event.

Texts

1  To the evening star

1. Lake Isle of Innisfree –  William Butler Yeats
I will arise and go now, and go to Innisfree,
And a small cabin build there, of clay and wattles made;
Nine bean rows will I have there, a hive for the honey bee,
      And live alone in the bee-loud glade.
  
And I shall have some peace there, for peace comes dropping slow,
Dropping from the veils of the morning to where the cricket sings;
There mid-night’s all a glimmer, and noon a purple glow, 
      And evening full of the linnet’s wings.
  
I will arise and go now, for always night and day
I hear lake water lapping with low sounds by the shore; 
While I stand on the roadway, or on the pavements gray, 
      I hear it in the deep heart’s core.

2. Pied beauty – Gerard Manley Hopkins
Glory be to God for dappled things –
For skies of couple-colour as a brinded cow; 
For rose-moles all in stipple upon trout that swim; 
Fresh-firecoal chestnut-falls; finches’ wings; 
Landscape plotted and pieced-fold, fa-low, and plough;         
And áll trádes, their gear and tackle and trim. 
  
All things counter, original, spare, strange; 
Whatever is fickle, freckled (who knows how?) 
With swift, slow; sweet, sour; adazzle, dim; 
He fathers-forth whose beauty is past change: 
                  Praise him. 



3. Mezzo Cammin – Henry Wadsworth Longfellow
Half of my life is gone, and I have let 
    The years slip from me and have not fulfilled 
    The aspiration of my youth, to build 
   Some tower of song with lofty parapet. 
Not indolence, nor pleasure, nor the fret 
   Of restless passions that would not be stilled, 
   But sorrow, and a care that almost killed, 
   Kept me from what I may accomplish yet; 
Though, half-way up the hill, I see the Past 
   Lying beneath me with its sounds and sights,-- 
   A city in the twilight dim and vast, 
With smoking roofs, soft bells, and gleaming lights,
   And hear above me on the autumnal blast 
   The cataract of Death far thundering from the heights. 

4. Money, O!  – W H Davies 
When I had money, money, O!
I knew no joy till I went poor;
For many a false man as a friend
Came knocking all day at my door.

Then felt I like a child that holds
A trumpet that he must not blow
Because a man is dead; I dared
Not speak to let this false world know.

Much have I thought of life, and seen
How poor men’s hearts are ever light;
And how their wives do hum like bees
About their work from morn till night.

So, when I hear these poor ones laugh,
And see the rich ones coldly frown 
Poor men, think I, need not go up
So much as rich men should come down.

When I had money, money, O!
My many friends proved all untrue;
But now I have no money, O!
My friends are real, though very few.

5. To the evening star – William Blake
Thou fair-hair’d angel of the evening, 
Now, whilst the sun rests on the mountains, light 
Thy bright torch of love; thy radiant crown 
Put on, and smile upon our evening bed! 
Smile on our loves, and while thou drawest the 
Blue curtains of the sky, scatter thy silver dew 
On every flower that shuts its sweet eyes 
In timely sleep. Let thy west wind sleep on 
The lake; speak silence with thy glimmering eyes, 
And wash the dusk with silver. Soon, full soon, 
Dost thou withdraw; then the wolf rages wide, 
And then the lion glares through the dun forest: 
The fleeces of our flocks are covered with 
Thy sacred dew: protect them with thine influence!

4  Paradise

Texts by Andrew Schultz

1. Suspended earth
The still, suspended earth
spreads dreams across the sky.
It has no answers.
Blue mist and green sea
stretch through horizons of dust.
They have no answers.
They cannot see.
They cannot hear.

Thick glass catches light
then flashes and flames.
A slow rumble through space
is a deep throb then gone.
Ask no questions.
It has no answers.
It cannot feel.
It cannot know.



2. Safety Glass
The shapes of dust caught in the light
are intricate and perfect hexagons.
Patterns of dust move up and down.

Who could have guessed the safety glass
as it hung suspended would fracture craze fall
to earth with shapes the same as dust.

Mobile lines in frozen patterns.
Rough-edged hexagons.

3. Child, who are you? 
What is your name?
Wer sind sie? Wie ist dein name?
Chi sei? Qual’é il tuo nome?
Qui êtes-vous? - L’enfant perdu. Quel est votre nom?
Ya toufla, meen inti? Habibi, ma ismaki?

At last, a flicker in the eye but then it’s gone.
Now she’s gone.

4. Jigsaw
The hexagons of dust and light
are tattooed on your body:
perfect shapes of red and blue 
fit together on your chest, face and legs.

But your arm is torn off, jagged.
Flesh hangs, sinews, cords and bones –
sticky blood in pools.

Even if all the pieces were found there could be no repair.

One – side  two 
side three side 
four side five 
side six side 
to make a 
hexagon.

5. Almost flight
When you dreamed, as children often do,
of flying above the earth,
cool and still:
is this what you had in mind?

A sudden flight this one, without any choice,
as the blast lifted you into glass
and beyond.

When he looked at your face
did he see you
or all those faces he hated?



Composer Andrew Schultz (born Australia, 1960) lives in 
Sydney. He studied at the Universities of Queensland and 
Pennsylvania and at King’s College London and has received 
various awards, prizes and fellowships. His music, which covers 
a broad range of chamber, orchestral and vocal works, has been 
performed, recorded and broadcast widely by leading groups 
and musicians internationally. He has held many commissions, 
including from the major Australian orchestras. Andrew has 
written a number of large-scale works including three operas 
(Black River, Going Into Shadows and The Children’s Bach) 
that have been presented live and on film around the world. 
Other major works include Journey to Horseshoe Bend, Song 
of Songs and three symphonies. Andrew has held residencies 
and academic posts in Australia, Canada, France, UK, US and 
is currently Professor of Music and Head, School of the Arts and 
Media at UNSW. Recent composition successes include the Paul 
Lowin Prize, the Schueler Award, Australia Council Fellowship, 
Cité des Arts Paris residency and the Centenary of Canberra 
symphony commission. CDs of his orchestral music performed 
by the Sydney and Tasmania Symphonies are available on ABC 
Classics, three volumes of chamber music are available on the 
Tall Poppies and Wirripang labels and a disc of ensemble vocal 
music has been released by The Song Company. Halcyon are 
currently completing a disc of his vocal chamber music.

Composer Dr Rosalind Page has created works for theatre, 
dance, chamber ensembles, orchestra and electronica, with 
performances in Europe, USA and Japan. Rosalind’s artistic 
practice includes her M.A. (Theatre and Film Studies at UNSW) 
on sound/image relationships in the films of Andrei Tarkovsky.

In 2004, Fracture: a noh play for cello and orchestra, an 
interpretation of Shakespeare’s King Lear and Kurosawa’s 
RAN, received a Highly Commended Award in the prestigious 
Paul Lowin Orchestral Prize and in 2006 her setting of Lorca’s 
Sonetos del Amor Oscuro won the Paul Lowin Song Cycle 
Prize. She has a PhD in Composition from University of Sydney, 
studying with Ross Edwards.

Rosalind has been an invited composer by ISCM at Visby 
International Composers Centre, Gotland, Sweden, artist-in-
residence at Centre d’Art Marnay Art Centre (CAMAC, France), 
Herhusid, Iceland and The Banff Centre, Alberta, Canada. In 
2009-10 Rosalind was Visiting Fellow in the School of the Arts 
and Media, UNSW and ABC Ian Reed Foundation Writer-in-
Residence.

Alison Morgan  |  Soprano  |  Halcyon

Soprano Alison Morgan is a performer, artistic director and 
passionate advocate of contemporary music for voice. In a career 
spanning over twenty years she has performed as a soloist with 
the Sydney Symphony Orchestra, The Australian Ballet, Pinchgut 
Opera, The Song Company, Ensemble Offspring, Synergy and 
Cantillation, with whom she has featured in numerous recording 
projects for ABC Classic FM. Alison has been a co-director 
of Halcyon since 1998, where she has been instrumental in 
commissioning, performing and recording a substantial body of 
Australian chamber music.

Geoffrey Gartner  |  Cello  |  Halcyon

Geoffrey Gartner is well known for his dynamic stage presence 
and extrovert performance style. He has performed at festivals 
including the Warsaw Autumn, ISCM World New Music Days, 
Sydney Festival and the Canberra International Music Festival. 
He recently toured regional Australia with Sydney Dance 
Company playing ambulatory cello in its production, Cacti.

Geoffrey performs regularly with vocal chamber ensemble 
Halcyon, and has made numerous appearances with Ensemble 
Offspring and Sydney Dance Company. He is also a member 
of the choir at St Mark’s, Darling Point and loves singing choral 
communion every Sunday morning.

Josephine Allan  |  Piano  |  Halcyon

Noted Australian pianist Josephine Allan is much in demand 
for her chamber music and ensemble playing and regularly 
collaborates with leading singers and instrumentalists.

As the Sydney Symphony Orchestra’s Principal Keyboard, she 
has performed under many of the world’s finest conductors.

Josephine has worked with many Australian musical 
organisations including Australia Ensemble, Australian String 
Quartet, Alpha Ensemble, The Seymour Group, The Song 
Company, Cantillation, Halcyon, the Melbourne Symphony 
Orchestra, the Australian Opera and Ballet Orchestra, the 
Tasmanian Symphony Orchestra, the Australian Chamber 
Orchestra, and Opera Australia.



We acknowledge and honour the traditional custodians of  the land on which we create and learn,  
the Bedegal people of  the Eora Nation. We pay respect to their Elders past and present and to  
their Communities.
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For more information, or to join our mail ing l ist 
please contact us at:  cpl@unsw.edu.au
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Lucy Dinh  CPL Assistant
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Creative Practice Lab

The CPL supports teaching and practice-led research across a diverse 
range of disciplines taught and researched in the School of the Arts and 
Media in UNSW Arts & Social Sciences. 

Mark Mitchell  Production Manager
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